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a walk with …
Barbara Cole

Barbara Cole is an 

PUBLIC
artist, consultant 
and, recently, a 
project manager 
with the City of 

Vancouver’s Public 
Art Program.  She 

provided the 
commentary for this 

issue.



We followed the shoreline along False Creek and Coal 
Harbour, areas of enormous redevelopment in the last 

ten years, to look at some of the art commissioned 
through the City's Public Art Program .  (Major private 
developments allocate ninety-five cents per buildable

square foot to art in public areas.)

.  



Along False Creek, we visited 
six of the 14 projects located 
throughout the 204 acres of land 
developed by Concord Pacific.  
By the time the development is 
complete Concord will have 
spent $8 million on public art.  

False Creek
The range of work located 
along this part of the seawall 
engages passersby in different 
ways, from playful references to 
what was there before, to a 
provocative blurring of public 
and private space. 
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Coopers 
Mews

Alan Storey's
sculpture 

Coopers Mews
plays homage to 

Sweeney's 
Cooperage - the 
mill that crafted 
barrels on this 
site for some 
sixty years. 

Planks in the 
boardwalk 

depress like        
piano keys …
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… causing 
steam and 
sound to be 

released from 
the barrels 

above.



Lookout
As part of the urban plan for this area, artwork sited along 
Marinaside Crescent had to also provide shelter from the rain.  
The selected artist team of Noel Best and Chris Dikeakos met 
this challenge by providing two glass-roofed sculptural pavilions 
that act as portals to the view looking out over False Creek.
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Best and Dikeakos consulted with Vancouver poet Robin Blaser
for the text piece sandblasted into the glass balcony surrounds.
A third component, 13 beautifully designed plywood chairs 
reminiscent of the economy of lunchroom furniture, were cast in 
bronze and distributed throughout the three balcony lookouts.
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Streetlight
Like many of the public art projects 
produced over the last decade in 
Vancouver, Bernie Miller’s and 
Alan Tregebov’s Streetlight 
mixes past with present in its form, 
images and text. 



Significant photographs illuminating Vancouver's Significant photographs illuminating Vancouver's 
colonial history are translated via perforated metal colonial history are translated via perforated metal 
panels suspended on an enormous bronze trestle.  panels suspended on an enormous bronze trestle.  
Each panel is said to cast an image onto an aligned Each panel is said to cast an image onto an aligned 
frame in the sidewalk on the anniversary of the frame in the sidewalk on the anniversary of the 
historical event.historical event.



Welcome to the Land of Light

Welcome to the Land of Light is perhaps one of the 
most interesting of Vancouver public-art projects that 
was produced in the 90's using text and reference 
history.  

Artist Henry Tsang brings to light the role that real-
estate speculation has played in Vancouver's history: 
condominium marketing phrases are translated into the 
broader context of Chinook jargon - a matrix of 
languages used to conduct trade up and down the 
Pacific coast from California to Alaska.
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Brush with Illumination
Seattle artist Buster Simpson’s work responds to the tides and 
also transmits environmental conditions to a website at  
www.brushdelux.com.  The piece evolved from studies of 
communication devices - from a calligraphy brush through to 
computer cursor.  The tip of the 'brush' is illuminated at night.
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www.brushdelux.com


Red Horizontal
The most recent installation by Gisele Amantea at Concord blurs 
the boundaries between what is private and what is public.  From a 
distance, a long, thin red line interrupts the uniformity of grey 
concrete.  Up close, we're offered a view into the interiors of the 
surrounding towers.  

Photographs were silk-screened onto metal tiles and embedded in 
the concrete bench that runs the length of the seawall below David 
Lam Park. 
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Coal Harbour

Unlike Concord's development 
along False Creek, Marathon Realty 

sold their waterfront holdings to a 
number of different developers, 
each of  which approached the 

public art requirement with varied   
attitudes and approaches.
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Scopes of Site
References to local histories appear again in 
Jill Anholt’s Scopes of Site. The sculpture 
takes its form from periscopes and telescopes 
as instruments used for discovering what lay 
below the surface. 

Quotes about the abundance (and demise) of 
the areas historical natural riches are carved 
into concrete markers and images are 
sandblasted onto lenses.





8Sliding Edge
Text from an Earl Birney poem - "in the last of 
warmth and the fading of brightness on the sliding 
edge of the beating sea“ - is the key-pin to a two-
sided piece that bisects a condominium tower.

From the seawall, a figure is positioned at 
the top of a waterfall facing the harbour. On 
the opposite side, the same text breaks the 
flow of water as it falls to a ground-level 
pool.  By Jacqui Metz and Nancy Chew of 
Muse Atelier.



LightShed

This is one of Vancouver's strongest artworks to be donated to the 
City.  LightShed doesn't just refer to the site's past history but is an 
embodiment of it.  Artist Liz Magor built a half-scale replica of a boat 
shed common to the waters of Coal Harbour at the turn of the 
century.  The shed was dismantled and each board was impressed 
in sand, cast in aluminum, painted, and re-assembled.  

Leaning precariously as if ready to fall over, the piece seems like a 
remnant from the past, but at the same time, is as bright and shiny 
as the impersonal glass and steel towers that look down on it. At 
night, a soft light emanates from the windows and cracks in the 
cladding imply a friendly, present-tense inhabitance.
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Each piece (including 
the shells) was 

impressed in sand, cast 
in aluminum and 

painted.



Semaphores
Delta Development 
contributed more 
dollars towards public 
art than required for 
the two gracefully 
bowing glass and 
steel towers that 
overlook Harbour 
Green Park.  

Claudia Cuesta was 
initially commissioned 
to create 34 unique 
gates for the 
townhouse entrances.  
Cuesta consulted with 
each of the 
homeowners to 
determine colours
and images for the 
fused glass gates.  

The commission was 
expanded to include 
works for each of the 
tower lobbies in 
addition to a central 
outdoor water feature 
that wraps around the 
underground parking 
entrance.
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Light Column
From the earliest stages of 
the Shaw Tower's iteration, 
it was clear developer Ian 
Gillespie was interested in a 
light work for the north face 
of the tower.  Imagining 
future photographs of 
Vancouver's waterfront, he 
wanted an artwork that 
would further identify the 
city's tallest building.  

Artist Diana Thater
designed the column of light 
to emerge from fog at the 
base of the building.  The 
colours shift up the 
building's length and the 
piece is punctuated at the 
top by a blue beacon. 
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Balloon Caught
Not all public art in Vancouver is sanctioned through the 
City's Public Art Program.  This temporary work brought 
new life to a Gastown alley.  The chosen artists by Space 
Agency – the were Japanese architects Satoshi 
Matsuoka and Yuki Tamura

Nine large translucent balloons were wedged into the tight 
confines of the alley as part of FrontierSpace, a three-day 
public event meant to bring attention to the oldest 
neighbourhood in Vancouver.





Links
For more information about the City of Vancouver 
Public Art Program, click here.

To search the City's public art registry, click here.

http://vancouver.ca/commsvcs/oca/Publicart/index.htm
http://vancouver.ca/publicart_wac/publicart.exe


UNFOLDINGUNFOLDINGUNFOLDING

Vancouver Sculpture Biennale:Vancouver Sculpture Biennale: Open Spaces 2005/2006.



BiennaleBiennale

Sculpture is appearing in the 
waterfront parks of Downtown 

Vancouver (left)

Official opening: 
October 21st.  It’s the 
only event of its kind 
in North America . 
And Barrie Mowatt 
made it happen. 

I still remember 
pieces from the show 

a few years ago –
especially the hare 

and hound in Cardero
Park next to the 
Bayshore (right). 

Future Price Tags will feature the current 
crop in coming issues.  You can see them 

for yourself on Coal Harbour Green, 
Harbour Park and around English Bay. Or 

go to the web site.

The Vancouver Sculpture Biennale places 30 
major International public art pieces along the 

walkways, waterfront parks, pathways and 
major public spaces of Vancouver . 

Vancouver International SculptureVancouver International Sculpture

http://www.vancouverbiennale.com/
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